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“Haus	der	Kunst	St.	Josef	2010–2017”	Haus	der	Kunst	St.Josef,	Solothurn,	Switzerland,	2017.		Pages	

106-109.		Color	reproductions	on	pages	107-109.	
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“Kunst	des	20.	Jahrhunderts”		Wilhelm-Hack-Museum,	Ludwigshafen	am	Rheim,	Germany,	1999.	

Color	reproduction	on	page	269.	
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